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2020 ECKHARDT-GRAMATTÉ
NATIONAL MUSIC COMPETITION PROGRAMME
All events take place on Live Stream, from CST

Saturday, September 19, 2020
Final Recitals (Live Streamed)
9:00-10:00 am SARAH PARKIN, soprano
with pianist Ben Smith
10:30-11:30 am JAYNE HAMMOND, soprano
with pianist Lisa Rumpel
12:30-1:30 pm JENNIFER ROUTHIER, mezzo
with pianist Natasha Fransblow
2:00-3:00 pm VIRGINIE MONGEAU, soprano
with pianist Jesse Plessis
4:00-5:00 pm REBECCA GRAY, soprano
with pianist Cheryl Duvall
5:30-6:30 pm BRITTANY RAE, soprano
with pianist Jesse Plessis

Sunday, September 20th, 2020
10:00-11:00 am AWARDS CEREMONY

Eckhardt-Gramatté National Music Competition
The Eckhardt-Gramatté Competition for the performance of Canadian and
contemporary music is a memorial to composer, pianist, and violinist S. C. (Sonia)
Eckhardt-Gramatté who spent the last twenty-one years of her life in Manitoba. It
fulfills her lifelong dream of creating a means by which the music of
contemporary composers could make its presence felt by young musicians on the
threshold of their careers. The E-Gré National Music Competition has been held
annually since 1976 at Brandon University.
Consacré en particulier à la performance d’oeuvres musicales canadiennes et
contemporaines, le Concours Eckhardt-Gramatté est dédié à la mémoire de S.C.
(Sonia) Eckhardt-Gramatté, composatrice, pianiste et violiniste, ayant passé les
vingt et unes dernières années de sa vie au Manitoba. Ce concours réalise le rêve
de toute sa vie, soit d’introduire la musique des compositeurs contemporains aux
jeunes interprètes au début de leur carrière. Étable en 1976, ce concours national
annuel a lieu à l’Université de Brandon.

2021 Eckhardt-Gramatté Competition (Strings)
The 44th Eckhardt-Gramatté National Music Competition in STRINGS will
take place April 16-18, 2021. It is open to string players born between
January 1, 1986 and January 1, 2003. Competitors must be Canadian
citizens or permanent residents. Competition rules are available at http://
e-gre.ca or by emailing eckhardt@brandonu.ca. Online applications and
supporting materials are to be received no later than December 13, 2020.

ARTISTIC DIRECTOR’S WELCOME
On behalf of the board, members,
and staff, I extend my warmest
welcome to the 2020 EckhardtGramatté National Music
Competition, commonly known as
the E-Gré. The annual E-Gré
Competition, which began in
1976, was the vision of composer,
pianist and violinist S. C.
Eckhardt-Gramatté. It is unique in
its devotion to the performance
excellence of 20 th - and 21 st century music and to the creation
of over 40 new commissioned works by Canadian composers. The E-Gré
discovers and promotes excellent emerging Canadian performing musicians
between the ages of 18 – 35 who inspire and communicate effectively with their
audience, show great career potential and have a keen interest in Canadian and
contemporary repertoire composed after ca. 1950. Performances reflect the
competitor’s imagination, intellectual, and emotional understanding of musical
scores in addition to technical virtuosity. Flexibility in all rounds gives each
competitor the opportunity to showcase their own approach to innovative,
balanced, and effective programming.
The #egréNEW2020 Voice Competition Live Streamed: September 19 – 20,
2020
Due to the COVID-19 pandemic, we have re-visioned the Finals of the 43rd
edition of the E-Gré Competition in voice that were originally scheduled for April
2020 at Brandon University School of Music, to a virtual format. Fittingly for the
competition that has always championed the new, we welcome you to the
#egréNEW2020 live streamed competition on September 19 – 20, 2020. All final
recital performances and awards ceremony will be available for live streaming on
CBC.ca/music, on our website and social media platforms. We are grateful to
CBC Music’s Executive Producer Denise Ball and Producer Robert Rowat for
their collaboration by webcasting the E-Gré Competition on CBC Music and for
broadcasting Highlights from the 2020 E-Gré Competition in Voice on September
26, 2020 on CBC Music’s Saturday Afternoon at the Opera hosted by Ben
Heppner (1980 E-Gré laureate).
We deeply commend the dedication, exceptional achievements and tremendous
work of our six finalists of #egréNEW2020 online: Rebecca Gray, Toronto, ON;
Jayne Hammond, Winnipeg, MB; Virginie Mongeau, Montreal, QC; Sarah
Parkin, Toronto, ON; Brittany Rae, Montreal, QC; and Jennifer Routhier,
Toronto, ON. We thank each of you and your pianists for your willingness to rise
to the challenges of these unprecedented times and for sharing your artistry and
performance with all of us. So thrilled and excited to hear your E-Gré 2020 final
performances!

We thank our esteemed E-Gré 2020 final and preliminary jurors for their expertise
and support of #egréNEW2020 to promote the performance of Canadian music
and excellent Canadian emerging artists. We are also thrilled by and grateful to
Manitoba composer Gordon Fitzell for the 2020 E-Gré Commissioned work Han
Kang: Lost in Translation. It is a particularly exciting and enlightening process for
the audience to experience the premiere of the new E-Gré commissioned work
performed six times in one day by six different artists. The piece and the musical
language of the composer becomes increasingly familiar to the listener yet at the
same time, it becomes clear how each performer can reimagine a musical work to
become a distinctly different and personal experience.
We thank the Brandon University School of Music, City of Brandon, Canada
Council for the Arts, Manitoba Arts Council, SOCAN, CBC Music and all the
enthusiastic listeners, local businesses, private donors, and many dedicated
volunteers without whom the E-Gré would not be possible. I would also like to
extend my deepest gratitude again to the singers, pianists, composers, and jurors
for sharing their exceptional talents and love for Canadian and contemporary
music with us.
The world of live music making has dramatically changed in these few months.
We are inspired by these Canadian artists and music to navigate forward through
these new musical landscapes to learn to adjust our thinking, our perspectives and
to appreciate performing and listening to concerts in the virtual world. We look
forward to sharing and reaching even more people globally with our online E-Gré
Competition’s celebration of excellence in Canadian musicians and music.
With my best wishes and congratulations to all the participants,
Megumi
Megumi Masaki
Artistic Director, Eckhardt-Gramatté National Music Competition
#egréNEW2020 online

A MESSAGE FROM THE DEAN OF MUSIC
On behalf of Brandon University’s
students, staff, and faculty, I would like
to welcome all of you to the 2020
Eckhardt-Gramatté National Music
Competition in Voice, and thank you
for joining us (from wherever you are)
for this wonderful event.
Brandon University’s School of Music
has developed a deep and rich
connection with the competition and its
participants, having hosted it since 1976. Many of Canada’s most celebrated
international performers have performed in our community through the EckhardtGramatté Competition, including James Ehnes, Jon Kimura Parker, Ben Heppner,
Gwen Hoebig, and School of Music faculty member Kerry DuWors. The
Competition has also proven to be an important showcase for many of Canada’s
finest contemporary composers and professional performers. The School of
Music has proudly cheered for many of its students through the years, including
2013’s First Prize winner, Everett Hopfner!
While often overlooked and under-supported, the creation and performance of
new musical work is vital to our society. Especially because of this, it is
important to recognize the contributions of the many volunteers, the Board of
Directors, Administrator Aren Teerhuis, President John Rice, and Artistic Director
Megumi Masaki. Their work is crucial to the ongoing success of the Competition.
Gratitude must also be expressed to the continued generosity of donors, including
of course the Manitoba Arts Council and the Canada Council for the Arts.
Through their support, the Competition continues to provide these extraordinary
young musicians with an opportunity for artistic growth, invaluable experience,
and national exposure.
Sincerely, Greg Gatien, Dean
School of Music, Brandon University

A MESSAGE FROM THE MAYOR
Welcome to Brandon! ...whether in person or virtually.
On behalf of Brandon City Council and the 50,000
residents of our fabulous city, we are extremely
honoured to continue to host the annual EckhardtGramatté National Music Competition at Brandon
University. The global pandemic has had profound
impacts on many events and aspects of everyday life.
While this competition had been postponed for 2020, it
is very pleasing to see this competition has found the
means to proceed this September.
Brandon is home to a large community of people who
celebrate music and the arts and the E-Gré Competition
is a long standing hallmark that highlights musical talent
from performers from near and far. Congratulations to the organizers,
adjudicators, volunteers, sponsors and of course the performers themselves for
continuing to showcase world class music performance and composition.
I am proud that the Mayor’s Office has been a longtime patron of this event and
we all look forward to it returning to its more normal grandeur before crowds of
spectators at Brandon University in the near future.
Warm regards and thank you to all involved and best wishes to each of the
performers during this competition and your musical endeavors for years to come.
Sincerely,

Rick Chrest
Mayor

PRELIMINARY JURORS
The preliminary stage of the competition requires competitors to submit
recordings of thirty-minute recitals. The preliminary jurors independently
assess each competitor’s anonymous performances. Finalists are chosen on
the basis of the jurors’ rankings.

JACKALYN SHORT
Canadian soprano Jackalyn Short has sung leading lyric
coloratura roles with every major opera company and
orchestra in Canada. Internationally, she has performed in
many United States cities, and also in Korea, Japan,
Singapore, New Zealand, England and Israel. She has
been a regular performer on CBC’s Saturday Afternoon at
the Opera, and Two New Hours, has been the recipient of
several Canada Council grants and scholarships, and is a
member of Canada’s Who’s Who.
Jackalyn has been teaching voice to undergrads and post-graduate students at
Western University since 2001. Her duties include teaching vocal technique
and coaching repertoire, teaching Italian, French, English and German lyric
diction, and instructing her students in the use of the IPA system. Several of
her students have won prizes at Kiwanis, have advanced in the Met
Competition and been accepted into opera ensemble programs. She is a
member of NATS and is an active member of the music faculty, collaborating
and performing with fellow professors at the school. Jackalyn has received
the top teaching honour at Western every year since 2001.
Ms. Short has been a faculty member of the NUOVA summer opera program
in Edmonton, and also Opera on the Avalon in St John’s, Nfld.
Jackalyn is married to acclaimed opera director Michael Cavanagh and has a
daughter, Amelia, who is actively involved in the jazz and musical theatre
scene in Toronto.
MARION NEWMAN
Kwagiulth and Stó:lō First Nations, English, Irish and
Scottish mezzo-soprano Marion Newman is firmly
established as one of Canada’s most accomplished
singers in works ranging from Vivaldi to Vivier. Noted
for her “sumptuous mezzo tone and impressive vocal
agility”, Marion’s operatic roles include Carmen and
Rosina in Il Barbiere di Siviglia. Marion’s 2019/20
season began with National Arts Centre Orchestra,
singing Barbara Croall’s Zasakwaa. She then returned to
Pacific Opera Victoria as the Abbess in Suor Angelica,

and as Dr. Wilson in the company’s western tour of Marie Clements/Brian
Current‘s Missing. Marion debuted with the Rhode Island Symphony in
Handel’s Messiah and at Regina’s Globe theatre in the starring role of
Tsianina Redfeather in Jani Lauzon’s I Call Myself Princess. Upcoming
engagements include her debut with Welsh National Opera as Dawn in
Migrations by Will Todd. Marion has performed in many world premieres of
operas and chamber works that speak to her First Nations identity, including
Ancestral Voices (Tovey) with the Vancouver Symphony Orchestra. Of her
starring role in Tapestry Opera’s heralded production of Shanawdithit (Burry/
Nolan), Ian Ritchie wrote “she invests her character with towering dignity
and courage”.
PATRICIA O'CALLAGHAN
Patricia O’Callaghan’s fifteen-year career has taken
her across genres, continents, and a range of
disciplines and passions.
Her recording career spans six solo albums and
many interesting visits along the way as a guest on
other artists’ CDs. A speaker of French, Spanish,
and German, her early recordings focused on
European cabaret, and she is considered a specialist,
most significantly, in the music of Kurt Weill.
Patricia has performed his Threepenny Opera,
Seven Deadly Sins, and Kleine Mahagonny with
Soulpepper Theatre Company, Edmonton
Opera,Vancouver Opera, and others.
One of Patricia’s most unique talents is the ability
blend a variety of languages and musical genres seamlessly together in her
concerts, and embody whatever style she is singing at any given moment.
She has sung with some of the world’s great ensembles and artists (Orpheus
Chamber Orchestra, Don Byron Quartet, Bryn Terfel), and has performed in
venues that range from London’s Royal Opera House to New York’s Le
Poisson Rouge.
Patricia also writes songs and has had the honor of premiering many new
compositions from both the classical and pop worlds. She has worked with
R. Murray Schafer, Dennis Lee, Christos Hatzis, Steve Reich, David Braid,
and Steven Page.
As a Resident Artist at Toronto’s Soulpepper Theatre Company for six years,
her responsibilities included conducting, teaching, mentoring, producing,
curating, performing, and developing new work.
Her newest albums are Deepest December, Matador: The Songs of Leonard
Cohen, and the recently JUNO nominated Corona Divinae Misericordiae, by
David Braid.

FINAL ROUND JURORS
ADRIANNE PIECZONKA
Canadian soprano Adrianne Pieczonka has enjoyed a
career in opera, concert and recital spanning more than
three decades. Raised in Burlington Ontario, she studied
at the University of Western Ontario and at the University
of Toronto. She made her professional operatic debut in
1988 with the Canadian Opera Company and in that same
year she moved to Europe to pursue her career. After
winning several international voice competitions,
Adrianne became a member of the Vienna Volksoper in
1989. In 1991 she became a member of the Vienna State
Opera where she continues to perform as a guest artist.
Internationally acclaimed for her interpretations of
Wagner, Strauss, Verdi and Puccini, her performances
have taken her to the world’s leading opera stages including The Metropolitan
Opera, Royal Opera House Covent Garden, La Scala Milan and many others.
Adrianne has performed at the prestigious festivals in Bayreuth, Salzburg and
Glyndebourne and has sung with the world’s finest conductors such as Sir Georg
Solti, James Levine, Christina Thielmann among many others. Adrianne has
performed recitals and concerts around the world. She recently performed
Schubert’s Winterreise with pianist Wolfram Rieger in Madrid and Vienna and
will sing Leonore in a concert version of Beethoven’s Fidelio in Zurich under
Paavo Järvi in June. A regular guest artist at the Canadian Opera Company,
Adrianne moved back to Toronto in 2005. She was named Officer of the Order of
Canada in 2008 became a Fellow of the Royal Society of Canada in 2013. In 2019
Adrianne was appointed Chair in Voice at the Glenn Gould School, Royal
Conservatory of Music in Toronto. Her duties include giving regular masterclasses
and casting and overseeing the student opera productions.
HELEN PRIDMORE
Helen Pridmore is a singer and sound artist, with
a focus on contemporary scored music,
experimental music and improvisation. She has
performed across Canada and the US, including a
solo appearance at Carnegie Hall, as well as in
Europe, Mexico and Japan. Helen has three CDs
to her name, including …between the shore and
the ships…, which won the 2013 East Coast
Music Award for Best Classical Recording.
Helen’s current focus is on the technology of the
voice and the body, with explorations into the concepts of aural beauty, space and
silence. She writes and performs new works for voice that employ both structure
and improvisation. Her solo voice work Sor Juana and the Silences premiered in
Regina in 2018, and has since been presented in Mexico City, with more
performances planned for Yellowknife, and the Atlantic provinces, in the 2020-21

season. Other upcoming performances include the premiere of a new work by
Nicole Lizée in May 2020, with the Regina Symphony Orchestra and Brandon
cellist Leanne Zacharias; and a guest appearance at the Regina Chamber Music
Festival in July. With a particular interest in music for the voice alone, Helen has
presented solo performances recently with GroundSwell Winnipeg, New Works
Calgary and the Now Hear This! Festival in Edmonton. Helen also shares her
ideas with students and community members via workshops and improvisation
sessions: this year, she has been developing projects with young people with
complex physical disabilities at the Big Sky Centre for Learning and Being
Astonished, Regina, and has run improvisation sessions at the Regina Public
Library and the Wascana Rehabilitation Centre. With degrees from the
Universities of Saskatchewan and Toronto, and the Eastman School of Music,
Helen is currently a faculty member in Music and Creative Technologies at the
University of Regina. www.helenpridmore.ca

STEVEN PHILCOX
Heralded by The Globe and Mail as “a superb piano
partner...gorgeously accompanied”, Steven Philcox is
regarded as one of Canada’s finest collaborators and is
a frequent partner of Canada’s vocal elite performing in
concert halls across North America where he continues
to garner the reputation as one of this country’s most
expressive and colorful interpreters.
From 1999-2010, Philcox was a celebrated member of
the music staff of the Canadian Opera Company where
he served as répétiteur and assistant conductor on more
than 35 productions and was the pianist of choice for the
continuo of Handel and Mozart. In 2006, Philcox distinguished himself in an
auspicious debut conducting the final performance of Mozart’s Cosi fan tutte in
the Four Seasons Centre for the Performing Arts.
Increasingly recognized for his teaching, Philcox has given masterclasses
throughout Canada and is regularly invited to mentor young artists at many of
Canada’s prestigious summer programs. Recent highlights include Opera on the
Avalon, Toronto Summer Music, Vancouver International Song Institute, and the
Centre for Operatic Studies in Italy.
In 2011, Philcox co-founded the Canadian Art Song Project with tenor Lawrence
Wiliford. CASP’s mission is to foster the development of new song through an
annual commission and its performance as well as providing opportunities for
Canadian artists to program and, in doing so, reinvigorate the existing song
literature. Since its inception, CASP has brought together composers, writers, and
performing artists in the creation of ten new works for voice and piano. It has
released four CDs dedicated to the music of Derek Holman, John Greer, and
Norbert Palej, all of which have been received with great critical acclaim. For
more information please visit: canadianartsongproject.ca
Philcox is currently Associate Professor and head of Collaborative Piano studies at
the University of Toronto’s Faculty of Music

GLENN HODGINS, President & CEO of the Canadian Music Centre, Jury Chair
Glenn Hodgins is responsible for the
overall management and leadership of
the organization. He works with the
National Board and CMC Regional
Directors to implement the strategic
goals and objectives of the Centre. From
2012 – 2013 he served as the Vice-Chair
of the Ontario Regional Council.
Previously, he was the Executive
Director of the Ottawa Chamber Music
Society: curators of Ottawa Chamberfest,
one of the largest international chamber
music festivals in the world. He was
instrumental in strengthening the overall organizational capacity and expanding its
year round presenting and community engagement programs. Prior to the Ottawa
Chamber Music Society, Glenn spent seven years at the Ontario Arts Council
where he was the Program Officer for the Touring and Compass Programs, and 12
years at the Tafelmusik Baroque Orchestra and Chamber Choir where he was
Director of Operations, Touring and Finance. A native of Toronto, Glenn holds a
Bachelor of Music in Piano Performance from the University of Toronto where he
studied with Borys Lysenko. Prior to that, he received the Associate Royal
Conservatory Toronto (ARCT) diploma in piano performance from the Royal
Conservatory of Music. After graduating from U of T, he also completed the
Music Performance and Communications program for performing artists.
COMMISSIONED COMPOSER
GORDON FITZELL
Gordon Fitzell is a Canadian composer, improviser and
sound artist. His music, described as “eerie, throbbing and
trancelike” (New York Times), tends to explore peculiar
points of connection between classical and popular
elements of culture, freely inhabiting acoustic,
electroacoustic and interdisciplinary performance
environments.
He has worked with a wide range of artists including
BIT20 Ensemble (Norway), eighth blackbird (USA),
ensemble mosaik (Germany), Ensemble Orchestral
Contemporain (France), PianOrquestra (Brazil) and Trio
Fibonacci (Canada). His music has been conducted by Robert Aitken, Daniel
Kawka, Véronique Lacroix, Reinbert de Leeuw and Bramwell Tovey, and
performed at international festivals including the Darmstädter Ferienkurse

(Germany), the Huddersfield Contemporary Music Festival (England), the Pan
Music Festival (South Korea), the Tanglewood Music Festival (USA), and the
Winnipeg New Music Festival (Canada).
His music is featured on various albums, including GRAMMY-winning, Opus
Award-winning, JUNO-nominated and West Coast Music Award-nominated
recordings. In addition to concert music, he has presented sound installations in
North America and Europe, and produced recordings for other artists. In 2018 he
was elected to the Royal Society of Canada’s College of New Scholars, Artists
and Scientists.
Fitzell is a professor of composition and director of the eXperimental Improv
Ensemble (XIE) at the University of Manitoba Desautels Faculty of Music in
Winnipeg. He is also an artistic co-director of the new music organization
Groundswell, for which he regularly curates a wide range of performance events.
Han Kang: Lost in Translation

Commissioned Work

Han Kang: Lost in Translation is an exploration of the rich and complex world of
translation. It is a highly personal work, emerging directly from my recent trips to
South Korea. Over the course of these travels, I found myself becoming
increasingly aware of the process of translation. I am particularly interested in
translations of poetry by the Korean writer Han Kang, whose work I read while
traveling the country. The recent translation of her work into English and other
languages has allowed many new readers to experience her writing, yet one
cannot help but wonder to what extent we are truly appreciating her intended
nuances. Indeed, a flurry of controversy on this very topic erupted following her
being awarded the 2016 International Man Booker Prize.

2020 Eckhardt-Gramatté National Music Competition Prizes
1st Place:

$11,000 total value prize, including $6000 cash prize
Cross-Canada Winner’s Tour (ca. $5000 in performance
fees), October-November 2020

2nd Place:
3rd Place:

$2500 cash prize
Q Country 91.5, 94.7 Star FM & Westman
Communications Group Prize of $1500 cash

4th, 5th, 6th Place: $1000 cash prize each
City of Brandon Prize: $1000 cash prize for the Best Performance of the
Commissioned Work
With special thanks to our sponsors, whose generous support makes the
cash prizes and winner’s tour possible.

The Eckhardt-Gramatté National Music Competition, Inc. is a chartered notfor-profit corporation operated by a volunteer board of directors.
The E-Gré gratefully acknowledges the support of
Eckhardt-Gramatté Music Development Fund
and the following supporters, sponsors, and partners:

Corporate Donors
Enrichment ($1000+)
Brandon University School of Music
Q-Country 91.5, 94.7 Star FM & Westman Communications Group

Private Donors
Engagement ($100-249)
Dr. John Rice
Cathy Redfern
Dr. Kenneth Nichols

Enhancement ($250-$999)
Dr. Peter Hechler and Megumi Masaki
Reverend Yoshi & Mrs. Hiroko Masaki
Dr. Pat and Mary-Jo Carrabré

The E-Gré Board is grateful for the generosity of our sponsors.
Our thanks for recent gifts which were received after the program was published.

COMPETITORS (in alphabetical order)
REBECCA GRAY, soprano
with pianist Cheryl Duvall
Rebecca Gray is a soprano and composer based
in Toronto passionate about performing and
creating fresh, complex and inclusive new
works. A recent graduate of the University of
Toronto Opera School, she appeared as Donna
Elvira in U of T’s Don Giovanni (2017),
performed the titular role in Prima Zombie: the
diva that wouldn’t stay dead (2017) and premiered the lead in Pomegranate (2019)
with Buddies in Bad Times Theatre. She has performed with Esprit Orchestra,
Tapestry Opera, Opera Q, FAWN and has developed several chamber music recitals
with her colleagues in the new music community. Rebecca’s compositions have
been performed by musically diverse ensembles, including Ottawa’s 13 strings, the
Capital Chamber Choir, and Ensemble Paramirabo. She has a particular interest in
interdisciplinary work and has presented collaborative projects at Nuit Rose, the
Montreal Contemporary music lab, the Toronto Creative Music lab, and the Atlantic
Music Festival. She won second prize in Toronto SongSLAM 2019, and premiered
her first operatic composition last summer in Montreal. She was accepted to the
Canadian League of Composer’s PIVOT mentorship program which will culminate
in a choral performance by Pro Coro in Edmonton.
FINAL RECITAL
Tanzer Lieder (2004)
I. Sur une étoile
II. Stimmen
III. Dezember
IV. Wishing Well
V. Last Song
Han Kang: Lost in Translation (2020)

Ana Sokolovic (1968- )*

Gordon Fitzell (1968- )*

Apparition
I. The Night in Silence Under Many a Star
II. Vocalise No. 1, Summer Sounds
III. When Lilacs Last in the Dooryard Bloom'd
IV. Dark Mother Always Gliding with Soft Feet
V. Vocalise No. 2, Invocation
VI. Approach Strong Deliveress!
VII. Vocalise No. 3, Death Carol ("Song of the Nightbird")
VIII. Come Lovely and Soothing Death
IX. The Night in Silence Under Many a Star

George Crumb (1929- )

Magnetic (2018)

Rebecca Gray (1994- )*

JAYNE HAMMOND, soprano
with pianist Lisa Rumpel
Praised for her “clear soprano voice,” (Winnipeg Free Press)
Jayne Hammond has become a regular feature of the Winnipeg
arts scene since arriving five years ago. Recent appearances in the
Prairies include Nielsen’s Symphony No. 3 (Winnipeg Symphony
Orchestra), the title role in L’incoronazione di Poppea (Manitoba
Underground Opera), Elsie Maynard in The Yeomen of the Guard
(G&S Society of Winnipeg), Pamina in Die Zauberflöte (Opera
NUOVA), and a recital tour of Manitoba and Saskatchewan. A
passionate advocate for new music, Jayne has premiered works by emerging Canadian
composers including David Foley, Rebekah Cummings, Kristen Wachniak, and Harley
Dyck. In her hometown of Victoria, Jayne has appeared as a soloist with Pacific Opera
Victoria, the Victoria Symphony, the Pacific Baroque Festival and the Victoria Baroque
Players. Jayne is a graduate of the University of Manitoba, Wilfrid Laurier University,
and the Victoria Conservatory of Music. She studies with Tracy Dahl.

FINAL RECITAL
“This is prophetic” From Nixon in China (1987)

John Adams (1947- )

Sensational Revolution in Medicine (2008)
Aaron Gervais(1980- )*
I. Sensational Revolution in Medicine
II. The Most Important Work of Your Career
III. One Hundred Seventy-Three Centimetres, Fifty-Three Kilograms
Involuntary Love Songs (2008)
I. Thaw
II. Matches
City Night (2003)
II. You Seek
III. My Moonlight Darling
IV. Reach for Sanity
Hang Kang: Lost in Translation (2020)
Les Clartés de la Nuit, op. 20 (1972)
I. Thème sentimental
IV. Les corbeaux
V. Soir d’hiver
Ash Roses (1994)
I. Geology
II. Maze
III. Sweet Breath at Night
Ain't it a Pretty Night," from Susannah (1954)

Jocelyn Morlock (1969- )*

Alice Ping Yee Ho (1960- )*

Gordon Fitzell (1968 - )*
Jacques Hétu (1938-2010)*

Derek Holman (1931-2019)*

Carlisle Floyd (1926- )

VIRGINIE MONGEAU, soprano
with pianist Jesse Plessis
Soprano Virginie Mongeau holds a Master Degree
of Music in Classical Voice Performance from
University of Montreal. Virginie collaborates
actively with new music composers: she is a
member of the Ensemble des musiciens de l'Ogive
dedicated to the Canadian composer Michelle
Boudreau’s musical works. Since 2015, Virginie performs with the Society of
Contemporary Music of Quebec (SMCQ) and in February 2019, she was a soloist in
Karlheinz Stockhausen's Klang, produced by SMCQ and Analog Arts from New
York. In April 2018, she was acclaimed for her performance of José Evangelista's
monodrama La Porte, where she had the main role. Virginie was invited to
participate at the Eckhardt-Gramatté National Music Competition in 2017. In
addition to specializing in new music, Virginie performs regularly classical repertoire
as a soloist with Anima Musica Choir and is an active performer in Montreal and
abroad with several self-produced concerts.

FINAL RECITAL
Sequenza III (1966)
Dog Songs without Carols (2019)
IV
V
VI
Pub-Reklamen (2002)
No. 1
Han Kang: Lost in Translation (2020)
Evocations (1966)
I. Loon Cry, Night Call
II. Shattered light, refracted Silver Shimmers
III. And the Day Spinning Away
IV. Moon Crack and Spreads Winter Night
Tanzer Lieder (2004)
I. Sur un étoile
II. Stimmen
III. Dezember
Trois incantations d’une galaxie lointaine (1987)
I. IMAÈ
II. EI-TI-PÈ
III. IXALAG!

Luciano Berio (1925-2003)
Michelle Boudreau (1956- )*

Georges Aperghis (1945- )
Gordon Fitzell (1968- )*
Harry Somers (1925-1999)*

Ana Sokolovic (1968- )*

Clermont Pépin (1926-2006)*

SARAH PARKIN, soprano
with pianist Ben Smith
Soprano Sarah Parkin specialises in new music and
contemporary opera. Recent performances include
Catherine Kontz: A Certain Sense of Order (tick tock
opera tour: UK/Luxembourg), Saariaho: From the
Grammar of Dreams (impuls Festival, Graz) and
originating roles in ‘Wear’ and ‘Robe’ with UU
Productions (Tête-à-Tête, London). She is an experienced deviser of new, immersive
pieces and regularly incorporates physical theatre practices into her work. Sarah has
appeared with the 10/10 Ensemble (Royal Philharmonic Hall, Liverpool), Left Bank
Opera Festival (Leeds), Grimeborn Festival (Arcola Theatre, London), and
Polyphonic Poetry Festival (Cambridge).
Upcoming projects include reprising her original roles (Beira/Edinburgh) in Alastair
White’s ‘Robe’ for CD release in 2020 (Metier label); and soprano solos for the
concert premiere of Harvey Brough’s ‘The Hive’ with the Liverpool Philharmonic
(September 2020). In 2021, Sarah will create the soprano role in ‘A Kinder Society' an immersive chamber opera by Amy Bryce, supported by an International Music
Grant from the Stiftung Kunst und Musik für Dresden.
www.sarahparkin.com

FINAL RECITAL
Les Clartés de la Nuit, op. 20 (1972)
I. Thème sentimental
II. Nuit d’été
Vötn (2019)
Récitations (1977-78)
Récitation 10
Han Kang: Lost in Translation (2020)
In Black Ink (2011)
From the Grammar of Dreams (2002)
(Solo version for Soprano and Electronics)
Récitations (1977-78)
Récitation 11
Voilà une petite fleur (2017)
What’s up Doc? (2006)
Kalypso (2015)

Jacques Hétu (1938-2010)*

Veronique Vaka (1986- )*
British Premiere
Georges Aperghis (1945- )
Gordon Fitzell (1968- )*
Linda Catlin Smith (1957- )*
Kaija Saariaho (1952- )
Georges Aperghis (1945- )
Ian Cusson (1981- )*
Errollyn Wallen (1958- )
Cecilia Livingston (1984- )*

BRITTANY RAE, soprano
with pianist Jesse Plessis
Originally from Calgary, AB, soprano, Brittany Rae, is
currently based in Montréal, QC. Past season highlights
include Susanna (Le nozze di Figaro) with Toronto City
Opera, Songbook IX with Tapestry Opera, Oper’Actuel
2019 with Chants Libres, Lucia (Lucia di Lammermoor)
with Opera McGill and performer in several exhibitions at
Fondation Phi pour l’art contemporain. An avid performer
and advocate of contemporary music, Brittany recently
attended the SoundSCAPE Festival 2019 where she studied with soprano and
contemporary music specialist, Tony Arnold. Brittany also attended Against the
Grain Theatre’s 2019 Summer Modern Intensive opera program. This season’s
highlights include attending the ‘Concert in the 21st Century’ residency at the Banff
Centre with pianist, Jesse Plessis; performances for Le Vivier’s ‘Concert Vivier
Interuniversitaire’ and the McGill Association of Composers; and participating in the
2020 online edition of the SoundSCAPE Festival. Brittany recently completed a
Graduate Artist Diploma (McGill University) studying with Dominique Labelle.
FINAL RECITAL
Amore (2005)

Jocelyn Morlock (1969- )*

Han Kang: Lost in Translation (2020)

Gordon Fitzell (1968 - )*

Tanzer Lieder (2004)
I. Sur une étoile
II. Stimmen
III. Dezember
IV. Wishing Well

Ana Sokolovic (1968 - )*

Hymnen an die Nacht (1975)
Scene XIV "No, no, nothing you can do" from
Written on Skin (2012)
But Stars Remaining (1970)
Mysteries of the Macabre (1974-1977/1991)

Claude Vivier (1948-1983)*
George Benjamin (1960 - )
Nicola LeFanu (1947 - )
György Ligeti (1923-2006)

JENNIFER ROUTHIER, Mezzo
with pianist Natasha Fransblou
Praised as a “warm, clear mezzo” (Opera Canada), Jennifer
Routhier is a sought-after soloist, fervently making her mark on
the Canadian and international stage. A current Graduate Vocal
Scholar at the Glenn Gould School, she holds a Masters in Voice
Performance from the University of Toronto. Jennifer has
performed as a concert soloist with such ensembles as the
Kingston Symphony, the University of Toronto Contemporary
Ensemble, and the Toronto Mozart Players. Abroad, she has
performed at Carnegie Hall as the soloist with the Canadian Celtic
Choir singing Scott Macmillan’s Celtic Mass for the Sea. This season, Jennifer makes
her Koerner Hall debut as La Principessa in Puccini’s Suor Angelica directed by
Michael Cavanagh under the baton of Nicolas Ellis and joins Opera in Concert as Mme.
Rolland in C. M. Wilson's dramatic Kamouraska. Jennifer is thrilled to be performing
as a finalist in the 2020 Eckhardt-Gramatté National Music Competition with her longtime duo partner, pianist Natasha Fransblow.
FINAL RECITAL
Love Songs: “How do I love thee?
(sonnet 43) – Elisabeth Barrett Browning” (2008)
Neruda Songs for Mezzo-Soprano and Piano (2005)
II. Amor, amor, las nubes a la torre del cielo
V. Amor mío, si muero y tú no mueres
Three Songs (2014)
III. For Broken and Tired Am I
Love Songs: “Doves IV – I love you in English” (2008)
Where There’s a Wall (2019)
I. Invasion
IV. Where There’s a Wall
V. Offerings
Love Songs: “She’s in the house –
from the Amarusatakata” (2008)
Sequenza III for voice (1965)

Ana Sokolovic (1968- )*
Peter Lieberson (1946 –2011)

Matthew Emery (1991- )*
Ana Sokolovic (1968- )*
Ian Cusson (1981- )*

Ana Sokolovic (1968- )*
Luciano Berio (1925 – 2003)

Han Kang: Lost in Translation (2020)

Gordon Fitzell (1968 - )*

Love Songs: “O Mistress Mine –
William Shakespere” (2008)

Ana Sokolovic (1968- )*

Lady Macbeth, a Scena for mezzo-soprano and
piano (1970)

Joseph Horovitz (1926- )

COLLABORATIVE PIANISTS
Cheryl Duvall
Toronto-based pianist Cheryl Duvall has
established herself as one of Canada’s foremost
contemporary music interpreters. A dynamic
soloist and in-demand collaborator, Duvall has
immersed herself in a wide variety of
compositional aesthetics and collaborative
endeavours.
In 2012, she co-founded the “adventurous and
smartly programmed” (Musicworks Magazine) chamber group Thin Edge New
Music Collective, commissioning over 70 works, mounting multidisciplinary
productions, touring worldwide, and collaborating with leading artists including
Sarah Hennies, Linda Catlin Smith, and Ensemble Paramirabo.
She has also worked with the likes of choreographer Peggy Baker, cellist Paul
Pulford, film composer Darren Fung, and Essential Opera, and is currently
commissioning new solo repertoire from several Canadian composers.
Natasha Fransblow
Natasha Fransblow maintains an active Toronto-based vocal coaching studio and
has performed with artists and companies across Canada. She is the Music
Director of MYOpera, a company that provides professional performance and
development opportunities to emerging Canadian singers. A classical
contemporary music enthusiast, Natasha
enjoys studying and presenting newly
commissioned works, and those that veer from
traditional approaches. She is especially
interested in projects that speak to current
socio-political issues, challenge status quo, or
re-contextualize traditional works for
current perspectives.
Jesse Plessis
Jesse Plessis, born in Sparwood British
Columbia, regularly appears in concert series
and music festivals across Canada, England, and
continental Europe, performs as a guest artist
with several ensembles in Canada, and has
garnered numerous awards in both piano and
composition. As a composer, his works have

been called “ardent and incredibly well-structured” and have been performed by
many musicians and groups in Canada including the Land’s End Ensemble and
the Winnipeg Symphony Orchestra. In 2013 he founded the Centric Festival, a
classical music festival that continues annually in Lethbridge, Alberta. Having a
particular affinity for several contemporary composers, he has given premieres of
works by Arlan Schultz, Marcel Bergmann, Kaija Saariaho, John Corigliano, Nico
Muhly, and Kjartan Olafsson. Plessis is pursuing doctoral studies with Paul
Stewart at the University of Montréal.
Lisa Rumpel
Praised for her “fierce artistry” and “poetic” pianism, Winnipeg-based pianist Lisa
Rumpel is passionate about communicating classical music to a variety of
audiences. As an alumnus of the Franz Schubert Institute, Vancouver International
Song Institute, Opera Nuova, University of Manitoba and
Brandon University, Lisa is equally comfortable
collaborating in art song, chamber music, opera, and choral
music. Since completing her Master of Music
(Collaborative Piano) in 2015, Lisa has been an active
member of the Manitoba music community. She is a soughtafter vocal collaborator and coach, chamber musician,
choral pianist, teacher, adjudicator, and board member, as
well as Associate Director of Flipside Opera and Living
Room Live.
Ben Smith
Ben Smith is a London-based composer and performer
specialising in contemporary music. He is interested in –
amongst other things – phenomenological and semiotic
approaches to musical analysis, and compositional
encounters with silence and repetition. Ben graduated from
City, University of London in 2015, and from Guildhall
School of Music & Drama in 2018, where he studied with
Laurence Crane, Rolf Hind, and James Weeks.

THE 2019 WINNER’S TOUR
BRYN BLACKWOOD,
winner of the 2019 Eckhardt-Gramatté National Music Competition
Winning the 2019 Eckhardt-Gramatté Competition was
without a doubt the most significant achievement of my
musical career to this point. I was not a pianist who was
terrifically used to competitions, nor had I yet had the
experience of embarking on a real concert tour, but by the
end I felt remarkably comfortable. I made many
connections across the country and received a number of
scores of the music of many composers. New
opportunities are still presenting themselves as a result,
and I have been contacted by a number of Canadian
composers and concert presenters interested in working
with me in the future.
The cross-Canada recital tour taught me so much about
myself as a performer and musician. I was incredibly
grateful to have the opportunity to play the same two programs in so many different
places. Too often, especially as a university music student, one must learn a recital
program only to perform it once or twice. During this tour, I was able to truly grow
with this music, and even experiment with much of it. Hall acoustics varied
tremendously, and it was a daunting but exciting task to attempt to deal with that,
and to make the most of the performance space I was in. There were some
absolutely lovely venues, like the Eckhardt-Gramatté Hall in Calgary and the
Winnipeg Art Gallery. Coming back to Brandon University for my final recital was
heartwarming, and thankfully it was one of the best performances I gave!
On the whole, the organization of the presenters and my reception at each of the
venues let me feel very comfortable about my performances. I had ample time to
rehearse in the performance spaces, and was always warmly greeted. This was the
first year that the winner was in charge of all of the travel and accommodations.
This allowed me to create a very reasonable schedule of flight times and AirBNB/
hotel arrival times, for which I am very thankful. I loved being able to spend a little
bit of time in the towns and cities I visited, and I miss many of them already.
I had many wonderful audiences who communicated to me their (sometimes
newfound) appreciation for the music I played. Their numbers ranged from around
30-80, and of all ages. What was especially wonderful was to be able to have
discussions with the interested students of the respective institutions, who were
incredibly curious about this music. I was also able to participate in a number of
Q&A sessions, which allowed me the opportunity to verbally express why this
music is so important to me. My recitals featured a wide stylistic variety of
repertoire, and I typically gave a small speech at the beginning to help complement
the program notes.
I would like to say a heartfelt thank you to everyone involved for their hard work in
maintaining this incredibly important competition, which is now so dear to me. I
have excitedly encouraged many of the singers I know to apply for the 2020 edition.
Sincerely,
Bryn Blackwood

OUR TEAM
Jesse MacMillan - Technical Director
Having the lucky opportunity to work in the arts for most of
his career, Jesse loves to meet new challenges and expand
his experience with bringing performance to audiences.
Currently, Jesse works as the Arts Stage Technician at the
Isabel Bader Centre for the Performing Arts as well as the
Technical Director at the Tett Centre for Creativity and
Learning. Jesse teaches a Live Streaming course at the
National Theatre School and continues to work as the
Technical Director for the Festival of Live Digital Arts
(FOLDA). This past summer, Jesse was the Video Streaming Lead for the Bader
Overton Cello Competition and the Ballytobin Live From the Isabel Series. When
not behind the scenes, Jesse is on stage performing with The Pritneers Feels Like
Family Radio Hour and has acted in shows with the Thousand Islands Playhouse,
Theatre Kingston, Salon Theatre and the Sudbury Theatre Centre.

Aren Teerhuis - Administrative Officer
Aren Teerhuis studied Jazz Performance at Brandon University
at both the undergraduate and Master’s level. He maintains a
private studio of students and works as a sessional instructor at
Brandon University, in addition to being an in-demand
clinician for jazz and woodwinds. Aren performs regularly
around the province with many groups, including his own
ensemble, the Aren Teerhuis Group. Notably, Aren was a
member of Michael Cain’s SOLA, and did a US tour with the
group in 2018. He can be heard on Michael Cain’s 2018 album
Hoo Doo.

Kendra Maxon - Administrative Assistant
Kendra Maxon is a Canadian Soprano currently studying Voice
Performance at Brandon University. Kendra grew up studying
classical voice and piano In the Royal Conservatory of Music,
but her current musical explorations are eclectic. Her first
international performance was at the age of 15, when she
toured Italy to perform choral works in the Vatican. Next,
Kendra toured Ireland performing in the Rollo Dilworth Music
Festival at the age of 16. After graduating high school she lived
in Finland for a year, focusing on language, music, arts and the
community as an exchange student. Currently Kendra works as
the administrative assistant for the The Eckhardt-Gramatté
National Music Competition. Kendra’s musical/compositional influences come from
Scandanavian and Canadian landscapes, soundscapes, nature and poetry. She has
been exploring her love for new music through various opportunities working with
Sarah Hall, and Megumi Masaki. Her inspirations include, Yayoi Kusama, Marina
Abramović, Barbera Hennigan, John Cage, Lisa Bielawa and Jocelyn Morlock.

